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Songwriters Original Showease at Act II seeks to find ‘the next big thing’

By Lisa Lofito
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Ticket 17

Rick Denzien champions music at Ambler’s Slot-1 Studios

Conlinued from page 16

The wnl!-.-\.hll[l AriTEs b IK'|]1
urirsdy understund the process of
making & record. “Songwriters
need to be ready to have a
|1||u,1|||'|'r tesir thesr SO ,:p;lrt_"
Dencien said. After a songwiiter
has reconded the demo and
connected through a publisher
with & manager or artist, the artist
then reconds the demo himsalf or
herself. Yet even though that
artisy might bave cul the song,
there's mo guarnnies the song wall
sguecye omito the final CT.

“There"s defmitely politics
mvodved,” Densen sasd. “(eanth
Brooks probably cuts 30 songs.
Buit hix mnnager might owe
someone & favor, of part of the
deal i hooking the producer
might be that the producer wants
his song om the record. And the
priist n:ighd be=a x'r:ngu-'rir_u_"r Eon
Alter all of the insede deals,
there's space for about six deals
from the outside wiorld

“When | all hlters oul, you'ne
really lucky to be on the D7
Demoen sand. “Hecause if one
song om the CD sefls one millson
of two million, every song on the
CDy sells ooe million or two
mallaon, And if I'm a songwmiter,
I make nine cents and some
change per song.”

The Y. 1-cents-per-song nule,
the statutory rate for mechanical
calties, wins determined m the
1'%}k The rale scems
terly inadequate with today’s
influteom and the crippling
addition of TTunes. Apple, the
computer company now ductabing
the record industry, pains 40
percent from each wong sold. “IF
your'ne big enough, you might be
ahbe i get Apple io take a thirty
'|\'|u'r|l $}|il|1'_" rh'ufj-un \.rlia.!.
From the remaming 6l conts,
according to iTanes prices, the
arlesd takes 1) percent, or s1x
CENis.

":1'..|I RiX RS ||¢-g'|_1.-\. 1 COves
the twenty thousand regquired o
cul o recond on “a conservative
budges,” in addition o thousands
fow ischvertisement, *“The
'_'_!l.ull.-lrl:t_" TS ilh:I.IL'\Il'y ol the
"Bl and "7k 15 o longes
Songwraters and arists are
SITUEE slimg toy Lu P their heads
l"l’ll.-'l_ W

Eleniesen then prondided
amother concrete analogy: “When
your walk imlo a store, there is
lirmiked shelil space — say six fee
hgh and twenty feed bong — for

thamnmn Busre mamsdorsborer w

Above, Rick Penen mys
guitar af Ambler's
progressive Staf-1
Recovding Stndios.

Pantene, L'Oreal, Prscts. It
wiotild eost for me mllions
o manufacture a shampoo

the: bodtle, the whole
identity — from scratch.
Think of how much money
those companies spend in
advertising (0 get me, as a
white male, to know their
prowducts,” Denzien joked.

Why the steep price?
Somehody must “get
booted” from the shelf in
order o make room for the
new product. A fixed price
exists on that shelf space. If
the artisi pays the numiber
1o =t o the shelf amd 15 locky
enough to get establiched and,
therefore, recognized by the
pubtic, the iIncome begins o self-
perpeiuate

A plane’s Toel ermissson 15 the
grieatest when Hiting off — the
[|1i|l.|_1 w;‘:ir_h-‘ over si% hamdred
tons. Everybody knows that
wiken you throw a rock up in the
air, it comes down, soa plane is
it il ST SETIOE e

Music

fusel ztill costs money, bul it's
nothing companed to getiing
started,” Denzien said

Success does indeed breed
success in the music imdestry, but
that obd chicheé now faces the
PR B, | L frmer e Mearmrnan

uzed o make a living on
mechanical royalties but
now have seen 3 sharp
décline in thetr income by
&s muoch as 75 percent.

Yet the gencral
population doesn't realiae
that illegally downloading
music from big anisis hurts
local artists as well. The
cish Tlow of big artists
allowes the labels to suppon
smaller artists. “If the
money from the big artists
dioesn’t come i, the labels
can't discover. develop or
mvest in independent
artists,” Dengien sad,

Downboading MP3s also
detracts from the
consumer’s listening
experience. “Becase of
pirating, nobody will be able &o
adlerd e Wl maeas. When o |..|h||~|_':
an M3, you literally rp the
music out of regular music,”
Deneen sad. An MP2 file is
compressed from a full-blown
andio file — from about 50 MB
i 1.3 MB. “What happens ko the
music? It's gone. 1ts nowhens
near the quality of the CDy”
Denmen smd.

A song ona CD has a

SJ:”Jul.K TiAle sy MF':_’I lel11|..|L. i
kst efther reduce the amount of
samiples per second or the
amuount of kbvsec, the strepming
ke Consoliditors, the
distributors of compressed files to
companics like iTunes amd
MNupester, have the option of
decreasing the samples per
second from 44, 100 1w 16,000
They can also drop the streaming
rae fromy 320 kh'sec o as low as
56 kibwsec, “Tt's like doing the
mambo with your sound fles -
heow low can you go,” Denzien
RTHL

“Ihe klea of mastenmg a U1,
the final process in prodhacing a
D, *is to sweeten up the sound,”
Denzicn said, The master
engineer halances the frequency
and ramge ns well as the relatrve
leandness and softmess of each
sound present. Although these
adjustments in the “high-end™ are
oulside of the noemal hearing
range, it makes eve il h.nt
sound sweeter and nicer. When
vou take & commercial CTH and
compress it inte an MP3, you
physcally chop off the hngh-end
People sacnifice quality for
convenience. Alhough the public
can't 2ll,” Denrien contimed,
“engincers can.”

Which is exactly why iTunes.
wiich sells each song m MP3
format, can boast the 2000
'N-I_Illt'{“ si|.<'|§|_,:|r| fl"r the N:’:I'l(l.

The: pre-broadband en give
birth to the proliferation of MP3s.
Artisls nesded @ way 1o sample
their music to pubiishers quickly.
Thee formist was never imtended to
be sold as masac, bul the ersate
quickly replaced the ongimal.

Songwriters and artists like
Denzien and others form
alliances to combat the dechining
industry with the timeless hope of
creating good music. The
Mashville Songwriters
Association International meets
in this anea, &5 well &
Philadelptua Aresa Songwriters
Alliance. The groups meet
hone their craft and to petition
Washingion whenever
sowgrwTers” ng]'ll\ &e
Jeoparcky, “There's a kot of outlets
ot thens for people Lo leam the
siness and the industry.

“Songwilers — write really
good songs. Protect them
I{g,\]'k i yoursell, Talk to your
funs,” Dencien suid, “Come 1o
the showcase. Hear some of the
somigs being wrilten right now.”™

This & the momend o tuke the
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